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BrRAD ALDRIDGE

Spirit of the land
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A, Pl Ahlriliﬁr will unveil his larpest

painting to date, The Fnd af ohe Day,
measwring &0 by ¥ inches This is smong his
lagest series of landscape works in ol that cvake
a spirisual conversation berween the viewer, the
land and the paintimgs.

Abaar taking on the challenge nvl'pj.im:inp._
The End .1_I|".'r'r.- J'}..l:r hased on Amish Coantry
in Lancsuer Counry. Pennaylvania, Aldridge
says, “1 have the space, | have the imagery that
Wik EXCICINg 10 me and decided it was nme 10
J__-i-.n,- it a shor | Bke mo mix |]1|.n5p ups I like
-;,‘l'ur\.Hl.- Wigh a !.usc |uinlin3 like chis, rhere

Teie Exo oF tie Dwy, oaL o8 casvns, o x g9°

15 a lat mare 1o sink vour teeth inco in penms
of varety, marks and tools, and allows me w
really rero-in an every a5ea,

Fxer the “hopeful™ areise. Aldradge wanis
his wiarks 1o convey optmism and peace,

“I have a hopeful personality and want
that trait 1o be discermable oo rhose who see my
pamntinge. | think Baduwape is o good a vehicle
as any to portray kape: afrer 2ll, spring follows
W intrr_ dqwn Frlbivas nig_hr." XS "l.ldrll.‘lﬁ_i'

Aldridge continaies 1a be drawn ro the idea
of the spiritual subtext of mawre, His warks
gramslare this s?i:iru.:!arlr without the necd b

InEarparaie Ii.En:;-. ar rtliginu-: IO,

*Why not hanve the lindscape isdfnel an uplifting
seory? B caking 3 landscape image, which cn
have 2 mundane connoextion. and purting it in
a different context. hopellly people will rake
a secondd leok and wonder why 'm proenting i
with 1 spiritual underones,” he s

For his secent works, Aldridge has
expanded his hoszons, liverally. Taking in
more vistas, he has taken yo the tops of hills
and peaks (o gain a new vantage point. This
changes not only the sceme, bur che mood of
the plece.

“In the lasz few years 've been intngued
wiek oW ._-rl.'m&inlg vizrag, | like rhar sorr of
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[ like scoing crecks oF sticams winding

back into the divance, creating the illasion of

space and depoh. MNows ['motmang o get meore
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Mover one o e on bis lwaeds, Alddge

continues to chalbenge himsdlas an anist.

"Collectors shoukl s a  nawral
progresion—I'm abways reachang.” be ss. *You
cant get comyMacent or Exy n mark=making. but

rathes sray noused, paving amention

e every sguane inch of the paintings.” »
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