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IVA MORRIS~ it 6A in At1 &h1,·,1ii1n1 
from 1ht Unn't11ity of ~'cw ~fexic<t. She has 
amaJuJ an 11'1\PfftSh't' niim~ of a«ll.d.s 1n 
MY rtloin,l!I) .short tarttt OJ ti ~!d artdL 
Hef "'"°'*ha• bttn 1r.d1'1ftd 1n 11.1u~1J 

U>f1> ar.d .l!f'O'IP c:xi\ib111cms, and iaktn /ir$t 

l't'itt in k'\'ml n(lt~f °" fu11tJ shw-s. She 
i1 rtPJr.5t'n1eJ "1111!kT1r.s 111 Soru« IV. Nfu 
Mcxit'o a"4 in Calt/omUL 

W:l cn die $t!Q~f()c'lf'n ~1uJ10 
n tbe hou.sot' lx(;anle coo 

.snull, h'<l ~~orris nnd her 
hu.sband Bri:in O'Conn,lt :i,kk.J a huf,.<(' 
prtfab outbuilding. ~ioJiflN to Ctt:lh" 

their pC"rfcct \\'Qt~ )pacc-. i1 houR"~ h'<l'.s 
llA)l tl 1xiint11\,1! :'lt('\11 ;and Brian') paint• 
11'\J! ar.:;a. a.s \\~II as some .s.hared .s.pace. 

A l.lfl."C pittc of foo1ncon- 1n rh<­
oorncr CO\"CteJ '>1.'llh a c:hilJ'., tn~rl:cr 
,lr.l\\i ng i:s L"\•1JC"n« 1h:i1 h'ii al;.;) funuly 
are.-. crc-AtcJ (or ~IJltioMI .SJX'Ce an.J 

not n«~ril)' for prh'OCV from the n.-st 
of the ho••$i:. 

·vsually 1hert :ire kids and ,10~ 
runnlna chMuih ht'n-, 100," h'll ~:,.y.;.. 
The thret d<>!.'S in q\1¢1ti<>n race ~round 

the building, dc-$p«o1tt' to be includ«I 
in tM intcr,•i('W, pau:Sil"tj; oo\y to look in 
the long \'t'ttii.:al '''lndo""'.) that ilium I· 
ntn< the ~r:ice. 

The p:'IStl.'I p(lrt of che :Scudio is ,,·di 
orpnt:od: '""'OU$ ~helf units and cabi· 
n._'U line the \\'lllls u:hert\'~r there are 

no windws. ~nd Iva's t!:'lSd and l.3t·I~ 
(M p;ucels sit OUt u' 1hc tnklJlc c.{ 1hc 
rooto. 11\.:rc :i.rc JJ((crtnt bra.ni.ls :inJ 
t)·p..'$ o( pa.st.:ls .spr(';ld out all °'"r the 
tabk, ;all in morc-0r I.._'% their ori,gjnal 
bo>:l'S. l \'ll s.-iys her nlain cont"t-rn i~ noc 
the p;i>tel she·s U)l nJ!. or hCJ"' thq:~ 
:1 rr.i.n~-.:.I, hl.11 wf1:1t c:t>lo r $he e.1n ~""on 
che 1:a~r. 

"\Vhen I flrM CAil.le to Nev. Ml-xk,~ 
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\'Car~ !ll!(I.· I\~ o.~111.$, " it tQOl; ~n\c 

v rnn.g u.~tNI to rhe colont, h ·~ :1 ' 'Ct)' 

dirferent plac<' fro1n WC$t Virginia and 
}.{11ryland. v.+iere I SrN' up. Polinting 
there requires a totally tl1f(c:rcn1 pal1.'Ctc, 
a n\ucb higher ke\·· The lait time Iv.·~~ 
b<Kk cast I took $0IDC pirnirt~. thinking 
I'd p;iinl fro1n th(nl v.·hcn I got hom1.·. 
I'd iort,rm1cn about the atmosphere. of 
conr°"', and 1he 1~ (:I.me t"M.lt ,,,.,;,h 
>A•hit~ ~kt-:$ ;'ln.J #l"a)' ~f\'Cn~. nOC Ot :;all 
hw· ic look«!. Nev.· ?-.tl'Xi«t ~1x.ik \XKJ, • 

~h<' laui:hs. " the sldes nr..- so blu..- ;ha1 
>'00 can be a re.ally bOO photogroph<:r 
and still Ix able co paint fro1n \'Our 
phocos.." 

On l\'a's C'.asd i.s an und<'rPQinting 
OA'<ilting for iu la')'cr.s of pAStcl. " I Y.'Ork 

(1u~idc," '''"' ('l'pl;uns-, "hu r riirt'ly \\•ilh 
tlut<h p.'l!!>lel on tllt. f ti() a <'Qnlplcrt 
,-.luo:r.tudy u<'l.dcr1•11in""$: In ~uatht, 

1he.n brin.g it in t (I t'ini3h or ''-ork fl()m 
in the studio later: She $a)"S htr main 
consideration In p!ein air painting is 
"the logistia-1 just don't like hauling 
all tlu t u-uff," 

Printn1akinj! v.<t:S l"a'is nt«lium fur 
}~T'lS. until she lxg<in to dC''\-IC>p aller­
gies to h('t materials. Although $h<' had 
bttn an oil poincet lter "·hole life. she 
suddenl)· bo.'C'lm<e sensith-e t() those 
pro<lu;:u as v.-cll. Mh v.Oll Certlb!e,8 s.he 
$ays. ~rd ha\~ to \\otar glo-.-e~ and 11 

l'C)pirator aoJ 1."l.'l:T}1-hing just to try to 

painL Finally I ~' completely out of 
pr1n11ng, Mki 1ht> pr\"$$, :ind barely 
pain1¢J :11 all." She ~a\'$ tier art (';iro:er 
v.·.lJ. p rttty 1nueh tuft~ 1.lnUI $h t' ~an 

v."Oncing In J»Stcls. "The p.'15ttli are 
l"C'all')' f.-r Im roxic nnd )'OU can procttt 
~.tiNt chem roorc c:ul~." She s:ars she 
J~ 1,1.)C barrio:r cre:11n '"'hen paintio.i:., 
and t\O\\' that she hrus Wallis paper. she 
m"OidS l"l.'tO rurpcnoid by usine: w.i1cr. 

h·:a h~ bc<-n painting \\'Ith p.ist .... -1) 
onl)' :i 1-n!c- ()11.'(t 0\'( 1>t:a~. "\Vhen I 
f'ir.>t SCllrtOO, I tool: :1 claS$ \Vlth l.Hb<>n.ih 
Chri-h•nfi:n . Then I join,-J tht P:t.:st(I 
Society o( N~· ;\(c:ii:ko and s1ar1eJ 
sho ..... 1ng and .s.tlli~ nl)' rainlioi;>: 

She 5a')'S hl'f palnd~ tl"Chnlque h.:.s. 
nQl ch3nj.'(J Jrl'll>ticalty lSlOCI.' th<' daf$ 
she """'s ~in1in~ in oil). ·~ty approa<h 
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"prl'tl)' 1rad1uonal." .she ocplall\.<i. 
'"Fi~1. I like 1.:> ~11rt "'ith ~toned 

ground of a m<"dium value. This "'al/ 
l'n\ not: "'<>~in$: :i,s:t!n$t 1ht: color of the 
pqiixr. I like to l~;t.\'C aomc pa1u r.:;all)' 
~ketch)•, ;inJ utili:c th .Lt bac~round 
fo1\c. lt't l:ind of like f'illi~ in all the 
blnnl:s that att not chat ('l)]or:. I d~n't 
rut\-e to do so much \\'()rl: . 1 lll:c chc la!\' 
"~·" lv;i clnimi. ·Somctunt$ )'\'Kl ju~t 

let thin!,'S hapP<"n, and they fit." 
"The undtrpo.inting is really impor· 

iant in tcrm.s of the dr;i"in.g os <u.'('ll," 
~he c;Qntinu~. ~If \'QUr d~·ing o r lln• 

dotr~huln; h.u some probltn,. ~'Ou 
l'l\ighr as .... ~u gi' °<' Ir up. )'Ou',.,,. noc ~ 
ins; to~ able t() fix it In ch<" pai1ui~. 
lkit once I gtt the underp;iinting righ1. 
then I .start with the l.t}'<"f.S of pastel. I( l 
ju!"t used pastd. it "'Ould get muddy 
""'ith all the larelll I add • .so I ~c w:.ittr 
bcf\\'«"tl la)'t r$, the "11Y s<>n'c- pcOJ,lc 
t1\1xlu u<e f'lx:tll, -t. 

'"I («l .a nco:d to .sontl.'how crc,;itc a 
gla:e btl\\'<"en colors. likt I v.-ould \\'ith 
oil p:tlnt :ind a painrin.i:; m~ium. so I 
combine " '.ater "'ith d!fftttnt eonsistcn· 
cics of ~tcl.s. l'.11~1tls Gi~ul t. for ex• 
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n1npk. are :'I niedlum-hard p:istel 1h:11 I 
u-e"' 101 (or :1 gl:i.:~ ei(e1;t; ll"ie:n v.-he-n I 
"'an1 :inothcr color 10 sit on 1op ol 1ha.1, 
I u~ s<>mc:thing softer, nion: buntry, 
like the Uni~oJ\)," 

lv:1 s:ir~ ~IH: .t;\rtcd l!lqxrirru:rtll11f,: 

\\'ith u'!'ltcr 1).1rd\ (R)nl the sc:irch <or ~a 
goi:xl nch ,f:irk.-Sho!" eic1,b11'1..' (urrhf!r, 

· 1 st:.arteJ using gouach(' und('m('.lth, 
bl1ck and sepia t\')1tcs.. 10 cst;iblish tl\OSC 
J.trk \':llucs.. TilC-11 it JUS. e\'Ohl-J into a 
"'hol<' und<rpaintin~ in th<' j:OOachc. 
j!t'UiRJ,! C\'tC)thin.;! l;iid O\lt. Thi:s f<':llly 

~i1npliiles 1h1f\L'$ fur me: 'A'lth the v:ih1es 
alh.·adf 1n 1hc undcrpain1ing. I 4.'.J.n 
s.cp.irn1c out tht color. and n<>t h3\'e" to 
think ~Mui 1<>0 1nn1l)' thin~ 111 ()n«. 

-rn>h:ibly bci:ause l)( niy printrnak· 
Ing lxtcki:rouOO. l $C't' colors in 1;1)-.:rs. 
'r'ou tu,~ 10 1:1L'.c apart rhc cob, think 
\\that color \\"OUld l\al~ to Ix unJ..._'f. 
nea1lt to S:"'t the oolor ~--ou're ~e!ns:; in 
\~ror 1ninJ.- A~ .i-hc 'o\~Jb c.idi jXlstcl 
l;1\('r, 1 ,~, U' <'-' ltr\1_,h ;ind \\.',llt!r to 1tV' 
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Ccn1ng the .ssme rttt !n a brger 
paJntin.g as one dot$ in the small sketch 
i$ rhe tricky p:1r1, lva "")"S. ·out:!idc I 
V.'Otk $m<1ll and fa~t. and try to make 
c.~t)' n"1rk oount. It'$ u clif(cn:nt l"O­
er'1Y, and can capn•rt the mood. the 
litrht. and the fttlinQ'. much mort :uxu• 
r:1.rely. The mher 1h1t\l]: i.111he Sl:t' o( the 
m:irk r.:l3t1\<e ro rhe ,l:e ()( rhe p:iptr-in 
a'small rxiinling -,-ou can make a "~:hole 
mountilin Y.ith juu a stroke. \'<'hen )\')U 

go to a big pittc and have to add many 
mort "uokct1 to get th<1t un1c rnoun• 
tnin, it'~ «::~y to Q\~r\\vr\: it: 

One " '""' J.,...i. a'<Mds ~r,••ork«I iif('3$ 

is by cooo.llndy turning the painting. "I 
v.-ork upside do\\'n a IM,K she s.-ays, "ewn 
when l \lo'Orlt OUl.loide. When i 1)ut 
marks in a larst nrca. it helps var)· the 
mark. g1\'~;o $0mc n10\~n1cnt or dir«tion 
to the color. f.$pc;;-iall\· tht close forc­
grounJ-dlat's t1.'ally thl" p11rt I bavc the 
han:leit time '°"'ttin$? to where I'm happy 
with it. l l~°S IMl.: :it 1ny tln1~h('(I p:unt• 
ins nnd "~nt to cho1> off the bottom ~· 
inches. I ~t11 to like them better "'h!!n I 
rurn the paind~ on !ts side or up;lde 
down to v.'Od:. on that P1"· 

·u~u:itly I 3tart with the ~ky 11nd 
"io-rk dO'o\'n whtn I :srart ro put 1hc color 
in," !he sa.)~. ~The valuC$ arc alrtady 
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\Virh pastels ... )'OI< can make 
the co!on )'Oii \!Kint by 
b11ilding the layeis and 

letting them blend vis11al/y. 

there in the" under~intins so I don't 
ha,'t to "'<'>rr')' ab<>ut ~tlil'IJ: 1M t larl:$ 
in. I ~tl.ltt ;at the top, then kind o( \\'Orl: 

fro1n the (.j\rt~t ;1\\;1r poinc, h:icJ.: to.'.> 

(ront. I use :1 klc !eN pastel il'I 1hc b:i<::k· 
ground, and I« it bulld up n10~ as it 
~LS dcM•n 1n10 the clOS«1p arc3. I think 
the at1,0\,lnt o( pastel u.sitd $hould :ii· 
W11)'5 cortt.!>1>0nd to the placcmo:nt in 
the land~~-chc horiion lint m:iy be 
;u~t :. nlcn: su~-cstion. the mot1n1nint 
ju~t l'I tdlJ:e 0'.1:r 1hc undcrpninnnj,'.. 
"·liile the ~rnss~ in the l\)rq:1uunJ <an 
take a loc n1()n: bu1IJ-up anti cexrurt. 

·Pasttl is a vtf)' phrsical 1ncJ1um.'' 
lw. obscn\"S. "You can do so n1uch \Vlth 
di((crent tcxturtS and thi.:kncsses. 
\Vhcn )'W \Iii< (Iii paint, co ~t ~~iffc~nt 
1¢.'l<Wr~ )\>U h.)\-C to i.»dJ 11tu(( t(I rhc 
poiint-p1.1micc or e-ctc:nJcrf <.Jr \\•hat• 
t'\ttr-but tA'ith pai.tcl> it') all right 1hcr.:-. 
You can~ out to p:ilnt \\.'Ith fh-c oolor.s 
o( 0 11 ra1nt a.11..! 1n1x hundrWs o( oolor$: 

with pastel& you can try ro tal:e fi\~ 
hundrc:d with you. or )°OU ca.n n1ake the 
wk1r., ~ov w:)nt by bvil.l1n,,ir the l:t)~rtl 
:.ind lcuin,i: clu-:1u blend ,.i,.u.111)" ~ J,~, 
i.:I)~ ihe pre(crs ll• let 1he l')'t' blend rt"~ 
colons and d(l(:)n't lik( tO bl(nd tht1n 
with her fingers. 

As she explains how sht "orb. l'.'2 
rcptlt(-.;11)' n1c:ntions that st>.e's about to 
fl)' i1 another WI.I)'· She's dl!\~!Qpc,I her 
own style, althooj!.I\ ha.:ICJ c,:in a tradi· 
tion;al "pproach, anJ now ~he: think~ it ',s 

t im< roshak<' 1hings up. New materials. 
new sob}f.'(t.i, nC\\.' Klc:ts 'lift <::tllh1~ fO 
her, ~he s:iys . 

.. You ~n just ~t locked into Joing 
chi~ 21 c;tt1ain wny,• she $:.a-,'$, .. b«.auM' 
that'5 hO'>v you \'C been doing it-it'& 
ron,fortablc, and it ~«ms 10 be ''mk· 
if\.,i!.. Bui after;) .,. .. hilc u':i. kind()( lilr:c 
~in$: lO a recipe lx.'x~oo can S('e a 
~rtieular S(enc al\J )'Ot.lt brain ~~. 

'okay. <loud painting_. I kno\\• ho'\' to do 
th:u' and pulls. it ou1 o( rtw- ftle. I think 
1h:u'11:adan~r. 1h:lt ~oor .... rork CU\ lose 
fMhnes.s v..f.u:·n )'Our p;iintin1: method 
gtts too <om!Or1<iblc. So thilt's my pl.ln 
O\'WI'. .. 11hc con..-lvd~. ·rn1 !-"Ctrin1: rcAcly 
co 1-;ikc ;ill thQ:it: r«ipe; out ani.I ,hufl'lt! 
t hc1n up. mes!1 up the Oles 11nd st:irt 
3.J:ain.'" 

• lbith S..Mmtr is a pcm.ti orrlsr cmd ~'1ftr, 
and c:lSSO."i.1~ all CO!" of The 1\-isccl Journal, 
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